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DESIGN TYPOGRAPHIQUE

2020 (2014)

Paris (FR)

Design typographique

OTF

8

1 (roman )

Contre-Mesure - Néon (2014, Lyon)

Printemps de la typographie (Estienne,
2019)

Campus fonderie de l'image (Bagnolet,
2019 et 2016)

Les Rencontres de Lure (Lurs, 2016)
INSA (Strasbourg, 2015)

ERG (Bruxelles, 2018)

Campus Fonderie de I'Image (Bagnolet,
2017)

HEAR (Mulhouse, 2017)

ESAD (Amiens, 2017)




EXPOSITION

CONTRE-MESURE

PORTFOLIO




année

lieu
commanditaire
catégorie
format
collaborateur
typographie
lien

%
%
%
%
%
%
%
%

2014
Lyon (FR)

exposition
300 x 600 cm, 60 x 80 cm

Cipher A
www.chezneon.fr

CONTRE-MESURE

EXPOSITION
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FONTS AND FACES #6
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2 &R0 h année
Fs]
«f

lieu
catégorie

format

-':! =IMOon ReEnsUd

D

co-ohEanized

lien

organisation
des conférences

commanditaire

typographie
collaborateur

IDENTITE + DESIGN TYPOGRAPHIQUE

Ol g1 =iz Ll ]

[:r‘il | l"! 11

2019

Bagnolet

Campus fonderie de l'image
Poster, drapeau, badge, design
typographique

60 x 80 cm,

Elementary K

N R 2R R NN AN

Fonts & Faces #6, Colloque
international de typographie - Let it
Read (designer l'expérience de lecture)
conférences et workshop - Campus
Fonderie de l'Image de Bagnolet > le 14
novembre 2019




PORTFOLIO 2020 FONTS AND FACES #5 IDENTITE + DESIGN TYPOGRAPHIQUE

£ &
| " am
o il
r.I i -
/ année 2018
il y . lieu Bagnolet
Ny y 13 commanditaire Campus fonderie de l'image

catégorie Poster, drapeau, badge, design
typographique
60 x 80 cm,

Elementary J

format
typographie
collaborateur
lien

JIddd ey

organisation Fonts & Faces #5, Colloque

des conférences international de typographie - Le
passé récent et le futur immédiat
(automation typographique)
conférences et workshop - Campus
Fonderie de I'Image de Bagnolet » le 13
novembre 2019

12




PORTFOLIO 2020 ELEMENTARY J + K

—LEMENTARY J 0 EXTRALLGHT
—LeEMENTARY J THLIN
c_eMENTARY J LLGHT
cLEMENTARY J REGULAR
=L=MENTARY J Mz=DIUM
ZLEMENTARY 9 30LD
ELENIENCERY B REGULAER

T NS Nichin ghe conkese Or Akl s occhen
ok Chag BRoWn PnoAtICed 2is MANIEESEO., EUEN
Che dedichHgion Or Ehlhe DHOCE €O ALl ede-Wmeens
anc peadens Whe Wane an 2YertL alltlides €O
Che PeClinmng MOLIE I s chthn WOonk Or ghe
celemey Or Chg eye Cuensls Ehe CLUmsSY hand

L, TC WES WETHZM THIE
e 3 e graphique CONTERT OF 8LL THES

t 27 QTHER WORRE THAT BROWIN
PRODUCED HIS NMSMILESTO
EQUEM THE DEDECSTIOM
QR THE ROOR TQ &LL EYE-

14

DESIGN TYPOGRAPHIQUE

ITWAS WITHIN THE CONTEXT
OF ALL THIS OTHER WORK
THAT BROWN PRODUCED

HIS MANIFESTO. EVEN THE

LT WAS WITHIN THE CONTEXT
Of ALL THLS OTHER WORK
THAT BROWN PRODUCED

HLS MANLFESTO. EVEN THE

LT WAS WITHIN THE CONTEXT
OF ALL THIS OTHER WORK
THAT B3ROWN PRODUCED

HLS MANIFESTO. EVEN THE

LT WAS WITHIN THz CONTEXT
OF ALL THXS OTHER WORK
THAT 3ROWN PRODUCED

HLS MANXFESTO. EVEN THE
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PORTFOLIO 2020

AVA  Extralight
AVA  Thin

AVA Light
AVA Regular
AVA Medium
AVA Bold
AVA ExtraBold
AVA Black

It was within the context of all this othex woxk that
Bxown pxoduced his manifesto. Even the dedication
of the book to “all eye-wxitexs” and “xeadexs who
want an eyeful” alludes to the xecuxxing motif in
his othex woxk of the “celexity of the eye” (vexsus
the “clumsy hand” tuxning pages), especially in
visual poetxy. In the manifesto’s Chaptex I, “An
Eyeful,” he illuminates that litexaxy context all
the way back to his x¥eading Stephen Cxane’s ““Black
Ridexs” as a youth, and the socio-technological
changes necessitating a moxe Eitting way to xead:
““we have the talkies, but as yet no Readies.” The
chaptex, written with a playful but passionate tone,
demonstxates and explains the Readies’ style, Eilled
with what he calls “smashum’ wozxds, including o

année
lieu
catégorie
format
styles
graisses

OTF
16 + 8

N R R R

distribution - —
collaborateur -
lien - -

18

2019 (2016)
Paris (FR)
Design typographique

8 (roman + alternative et italic)

AVA

[ Extralight
T Thin

AVA ALT Light
AVA ALT BReqular
AVA ALT Medium
AVA ALT Bold

AVA ALT ExtrxaBold
AVA ALT Black

Signal
System
Screen

AVA
AVA

> > > >

infoxrmation
machine
technoloqy
Lomputex
Engineexs
Quality

DESIGN TYPOGRAPHIQUE

It was within the context of all this other
woTk that Brown produced his manifesto. bven
the dedication of the book to “all eye-writers”
and “readers who want an eyeful” alludes to

It was within the context of all this other
work that Brown produced his manifesto. Even
the dedication of the book to “all eye-writers”
and “readers who want an eyeful” alludes to

It was within the context of all this other
work that Brown produced his manifesto. Even
the dedication of the book to “all eye-writers”
and “readers who want an eyeful” alludes to

It was within the context of
all this other work that Brown
produced his manifesto. Even
the dedication of the book to

It was within the context of
all this other work that Brown
produced his manifesto. Even
the dedication of the book to

It was within the context

of all this other work that
Brown produced his manifesto.
Even the dedication of the

It was within the context

of all this other work that
Brown produced his manifesto.
Even the dedication of the

It was within the context

of all this othex woxk that
Brown produced his manifesto.
Even the dedication of the

9
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20

2020

14:06 PM

JENSEN INTERCEPTOR ‘

MIDNITE "
ARTISTS

Z0ONE RECORD

o

RELEASES
MIXS

GOOQODIES
CONTACT

21

année

lieu
commanditaire
catégorie
format
collaborateur
typographie
lien

JIILLLddy

SITE INTERNET

2018

Paris (FR)

Z0NE

site internet

html, css, javasript

AUA

14:06 PM
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PORTFOLIO 2020

Tuner Light

Tuner Regular
Tuner Medium
Tuner Bold

Tuner Black

Tuner Light Italic
Tuner Regular Italic
Tuner Medium Italic
Tuner Bold Italic
Tuner Black Italic

Tt was within the context
of all this other work
that Brown produced

his manifesto. Even the
dedication of the book
to “all eye-writers” and
“readers who want an

24

TUNER

It was within the context of all this other work that Brown
produced his manifesto. Even the dedication of the book to
“all eye-writers” and “readers who want an eyeful” alludes
to the recurring motif in his other work of the “celerity

of the eye” (versus the “clumsy hand” turning pages),
especially in visual poetry. In the manifesto’s Chapter I,
“An Eyeful,” he illuminates that literary context all the way
back to his reading Stephen Crane’s “Black Riders” as a
youth, and the socio-technological changes necessitating
a more fitting way to read: “we have the talkies, but as

yet no Readies.” The chapter, written with a playful but
passionate tone, demonstrates and explains the Readies’
style, filled with what he calls “smashum” words, including
a type of condensed anagram or portmanteau word, and

a visual design in which “hermaphroditic hypodermic
hyphen” replaces unnecessary words and chops up long
words, all in parodies and experimental writing. Toward the

année
lieu
catégorie
format
styles
graisses

distribution
collaborateur

lien

N R

N

N2

DESIGN TYPOGRAPHIQUE

2018 (2011)

Paris (FR)

Design typographique
OTF

10

5 (roman et italic)

Production Type

Yoann Minet, Jean-Baptiste Levée
Quentin Schmerber
www.productiontype.com/family/tuner

It was within the context of all this other
work that Brown produced his manifesto.
Even the dedication of the book to “all
eye-writers” and “readers who want an
eyeful” alludes to the recurring motif

in his other work of the “celerity of the
eye” (versus the “clumsy hand” turning
pages), especially in visual poetry. In

25

It was within the context
of all this other work
that Brown produced

his manifesto. Even the

It was within the context
of all this other work
that Brown produced

his manifesto. Even the



PORTFOLIO UILLETTE MAKERZ IDENTITE




PORTFOLIO 2020 UILLETTE MAKERZ IDENTITE

année 2017
lieu Paris (FR)
commanditaire Villette Makerz

catégorie
format
collaborateur
lien

Logo + identité
OTF
Chevalvert

N N R AN

'Ia%ﬂ'l ette

28 29
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PORTFOLIO

BETWEEN TWO MIRRORS

année

lieu
commanditaire
catégorie
format
collaborateur
typographie
lien

Exposition

Publications

N R R R NN

PHOTOGRAPHIES

2014
Paris (FR)

Photographie

Uéronique Pécheux

www.betweentwomirrors.net

Transient Festival — Reéalité Altérée
(03/01 > 27/01/2017, le Havre, FR)
Transient Festival

(04/11 » 05/11/2016, Paris, FR)
NODE15 - The Informed Body
(27/04 > 03/05/2015, Frankfurt, DE)

Frankfurter Rundschau
(22/04/15)

Nichons-nous dans l'internet #3
(03/2015)

Etapes: #224 Couverture
(03/2015)




PORTFOLIO EDITION




PORTFOLIO

36

SOMMATRE

2020 CNAP

37

année
lieu
commanditaire

catégorie
format
collaborateur
typographie
lien

N R 2N 2 N N AN

EDITION

2014

Paris (FR)

CNAP (Centre national
des arts plastiques)
édition

11,5 x 17 cm (88 pages)

www.cnap.fr
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THEOPHILE'S PAPERS
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PORTFOLIO

40

=

A1 rua Burdaau
69001 Lyoen [Fr]

du mer. au sam.
da15419 h

+33(0D)4 7B 39 5515
eontactigoherneon.ir

Actualité, Index, Information

c

NEON

G

L

année
lieu

commanditaire

catégorie
format

collaborateur
typographie

lien

iR

A 1s a name

acrylique

affiche

Aggtelak

akh ahk ah

aléatoire

Alice aux pays
des merveilles

animal

ananyme
agquarelle

archipels

artiste

Aurélien Arbet

Christian
Andersson

Christian Aschman

Félicia Atkinson

bai

bande dessinde

Biennale

hidére

billet

Birrarri &
Rodrigues

blues

bois

Broadcast Paster

Bruxelles

B50D

hug

la Bolite

Hikagl Belmonte

8livia Bowdreauw

Scokt Barry

Selim Birsel

Simon Bergala

Ulla won
Brandenburg

Baptiste Croze

Benjamin Collet

caramel

clramlgue

chante

chaas

Charlotte
Cheetham

chat

Christophe de
Raohan Chabot

cinéma

Clermant Ferrand

collectif

Commune

concery

COsmos

craie

cryplagraphie

cuivre

Bileudonné Cartier
Jean-Alain Corre

Magwva Cenci

Hatt Coco

Pierre-Lavrent
Cassiire

Sehastisn Capoust

Brice Domingues
dessin

dewil
bodeskaden

duo

Gilles Deleuze
lonas Delaborde
Léo Durand
Raphadl Defaur
Sephie Dejode
valentin Defaux

édition

ERCTE
entropie
érotisme

Evil Love
eapasition
Hugo Exbrayat
liérémie Eqry

F

—_—
Baniel Firman
feulre
fruits

lasdphine Flynmn
Lavrent Faulon
Hicalas

Fernoudillat
Simon Feydieu

Catherine Guiral
Dominigue Gilliot
Geert Goiris
graphite

grillons

guerre froide
Guillaumit
Hathieuv Gargam
Pierre Gaignard
Valerianm Geoalec

H
hale

hors les murs
huile

e ——
In Extenso

inseckte

J

Alexis Jacob

Anthony Jacguot-
Bosykans
Juliacks

Lee Jaffe

Eanon Trafimavich
Haledy

Rertrand Lacombe
Camille Lawrelli
Limoncello

livre

Lyan

Plivier Lebrun
Fisrre Labat
Thierry Liegeois

Cécile Heynier
Pavid Marel
Fanette Muxart
Grégoire Motte
Lucas

Henterastelll
MAL Lyon

mEcanique

Memphis

Hilan

Hontréal

migr

musique

mutiime

Plivier Marvan

Quantin Maussang

Samuel
Moncharmont

Sébastien
Maloberti

41

Christo Mogues
Jérémie Muel
nature & culture
Maze To Meet You
noir & blanc
Muits Sonores

O

Gearge Orwell

-]

Camille Pageard
Dominigue PEtrin
Gemma Perales
Hugo Pernet
papier

parole

pite i modeler
paysage
peinture
pinombre
perfarmance
photographie
plscine

pixel

pizza

plitra

pop-up

poster
publicatien

Georges Rey

les Rideaux

Marzia Corinme
Rossi

Haxime Rirard

Manica Restrepd
remix

rencontre
résidences
résidences plus
ritvels

ruines

Simon Renmaud

Bartholemé Sansen
Elépnore
Saintagnan
Fabien Steichen
Hugo Schiwer Boss
lack Strange
Linda Sanche:r
science-fiction
ilence
singe
sacidté secrite
supar B
Superscriptl
Suzanne ¢t les
vieillards -
KEembrandl

Théophile"s

Papers
toile

JIILLLddy

SITE INTERNET

2017

Lyon (FR)

Néon

Site internet

html, css, java sript
Francis Josserand

www.chezneon.fr



PORTFOLIO 2020 DANCERS, TIM PARIS EDITION




PORTFOLIO TUAN SMAGGHE EDITION

4 FEV Mo T T, FEV
FTHIMNSS Frou ARETHRRE L THINGS
IVAM SMAQQHE IVAM TMASQH®

FPTEMNASG D - | N2 FPTEMIEG) -

A CHEMICAL ELEMEMT
T5 A PUME CHEMICAL

catégorie

2013
Paris (FR)

Pochette de CD, Design typographique

format

UBGFANCE CONSIEFING

44

N R N 2

Jérémie Nuel
www.colette.fr




PORTFOLIO 2020 HEAR IDENTITE + EDITION
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PORTFOLIO IDENTITE + EDITION

3 CAEMICAl
PIEMENE .
IS d PR
CAEMICA] ENCEE—
SUASEANCE R NREE DL

L]
FI!f'EIE_:I{HI !
I 74 J

année

lieu
commanditaire
catégorie
format
collaborateur
typographie
lien

2012

Strasbourg, Mulhouse (FR)

HEAR

itentité, édition, deisgn typographique
poster, signalétique, flyers, invitations
Jérémie Nuel

Elementary D

www.hear.fr

N R R R %




PORTFOLIO 2020 MUSIQUES VOLANTES IDENTITE + EDITION




PORTFOLIO 2020 MUSTIQUES VOLANTES IDENTITE + EDITION

e

MU&'IOUES

MUSIQUES

VUBLANTES
THE JUAN MACLEAN MARIE MADELEINE B —sms
GALA DROP THE FEELING OF LOVE
| FILISMOTES BOOFFLANT facoDs = | =T =
D U n U 1 3 2 0 1 1 -
HORS LIS moeg
[ ez G T .|
THE CHAP || scoTrT MATTHEW CHOKEBORE B
UPROOT ANDY ETIENNE JAUMET 6 RICHARD PINHAS

DU 3 AU 38 NOVEMERE
HORS LES MURS
BORDEAUX LUXEMBOURG MONTPELLIER

NET 2

PEDRO SOLER & GASPAR CLAUS |

A
[
SEIZIEME

WWW MUSIOUES-VOLANTES.ORG
+33 (8)3 87 37 19 78

année - 2011
1 lieu - Metz (FR)
: catégorie — identité
format —> Dbanniéres, posters, invitations
E D ! 7 collaborateur — Jérémie Nuel
l typographie - Lofi
lien —> musigues-volantes.org

X =G b?vﬂ
'. Crédi
"|--I.-' e = SI‘H.' ﬂ” IS L mm‘ L l.':-'u--i-u-. """" §

52 23



PORTFOLIO 2020 GOOD TIMES BAD TIMES TYPE DESIGN
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PORTFOLIO 2020

GOOD TIMES,
BAD TIMES,
YOU KNOW
IT'VE HAD MY
SHARE WELL,
MY WOMAN
LEFT HOME

It was within the context of all this other work t

GOOD TIMES BAD TIMES DESIGN TYPOGRAPHIQUE

. . année - 2011
It was within the context ieu > London (EN)
. commanditaire — Dazed and Confused
of all this other WOr'k ](C:atégoﬁe - Design typographique
ormat - OTF
that Brown pr‘oduced styles - 6 (Extended et condensed)
. . i - 3
his manifesto. Even the Tollaborateur = Jéremie Nuel
d b
. . istribution - —
dedlcatlon O'F the bOOk lien ’ -  www.dazeddigital.com

to “all eye-writers” and
“readers who want an
eyeful” alludes to the

Lt was within the context of all this other work that Brown
produced his manifesto. Even the dedication of the book to
“all eye-writers” and “readers who want an eyeful” alludes
to the recurring motif in his other work of the “celerity

of the eye” (versus the “clumsy hand” turning pages),
especially in visual poetry. In the manifesto’s Chapter I,
“An Eyeful,” he illuminates that literary context all the way
back to his reading Stephen Crane’s “Black Riders” as a

Brtl)lduced h.is ma'pifest’c’). Even thehdedication offi:lfle:jl tf?:l?‘rcg G O O D T I M ES v BA D
the racarring mot 1 in his other vark o the celrity of tre | 1 LMES, YOU KNOW

eye” (versus the “clumsy hand™ turning pages), especially in

It was within the context of all this other work that Brown I ’v E H A D MY S H A R E

Lol eye-rites” and “readers who vant an yeru audes o | WELL. MY WOMAN

the recurring motif in his other work of the “celerity of the

eye” (versus the “clumsy hand” turning pages), especially in L E FT H OM E FO R A

56
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PORTFOLIO 2020 EXPOSITION

MRS
=11 SIS

. - - —
— et r—

T JK
Je
LY

@
W

X

année

lieu
commanditaire
catégorie
format
collaborateur
lien

2015 (2007)

Paris (FR)

Kiblind

Expérimentation typographique

N R N 2

anamorphosistypeface.tumblr.com
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SHOWCASE

RECHERCHE

INFORMATION

A

o

DESIGN
GRAPHIQUE
DESIGN

A

TYPOGRAPHIQUE 58

EXPERIMENTAL

BI0O
CU
CONTACT

66

/3

92
93
95



